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with Rebeca Letras, Inés Pinheiro Torres, Maria jodo Caliste, Jodo Abreu
directing and cinematography Tomdas Paula Marques screenplay Tomas Paula Margues, Rebeca Letras

historical research Luis Goncalves Ferreiva, Tomas Paula Margues production Tomas Paula Marques
. co-production Firia de Boi, Pereira, Flias Quevejeta Zine Eskola, Agora - Cultura e Desporto do Porto, FilmaPorto
Conunission production assistance Cristiana Cruz Forte, Inés Pinheiro Torres, Madalena Fragoso, Tiago Aires Lédo
catering Inks Pinheiro Torres, Licia Marquies ceramic artwork Rebeca Letras costume design Laura Ribeiro
. camera/light assistance and script supervising Miguel Miguel editing Jorge jacome
sound directing, editing and mix Marcelo Tavares Color correction Rita Lamas
J6mm Scan Amaia Badiola, Julia Cortegana, Cinelak Romenia « +
original music Maria Inés Gongalves, Rodrigo Vaiapraia e
5
“y . ‘
e R .'.
%5%73 PORTUGAL -
| i & LA




PLaad) o™
"55 R “e
S H ¥ B
e S %
%5, 1 & %
7 ,?5 L N
A); i 2
> s &
e O =
> o g ®
.g ~ 5
N = -?q)) %
@ 5
-z (<4 =
g =
'S ;:’-'-
.o 4D =
=)
% 5 - 3
D L2 . =
9 7 ®
" TS =
2 2 2 T g
E = 5 & 5 A
. © :
4 z & ' F
(4] P &
e @ e < o .
_c g
_ﬁ . . :c’ §. =5
= - o~ , ~ 7.} oy
E 5 5 - @
. = < g >
) vk -
€ ) . s 2 - B
=) ¢ @ © i a
it > ! s\ & 4
>~ g o s D) E’
To . x .2 =
o ) ; & & 3. z
) - y v £ &
s - .2 ES
& K Il - =5
: 5 £F 2
o ' b Ll e
S S ® g 2
N - 5 e - 3
. .« T2 v
o o 9 =
= )
: & %2 % S
. > i )
~ c 2 "% @
N = - e
=] Op "o z.
[®] ) w
- e % =
y 7 2 % 3
% 2 2
(" oy
», /Q ?? é@ 7S
% % ‘o >
! > %, L4 S
) 7 s >
/ @ %, 9 ?

O‘{\Q\ ! 3‘6 é PRGN
Gl
pey b 1994 s 2 filmmaker from Porto, Portugz ay dE%T N0
he/theYr . Viov he
pes © Quere'}eta Zine Eskola (53N Sebastidn), she pre C\\r\eﬂ\a \N\\e“\Ne .

o\ & t Elias ; XL N
va WG & and was ori g-ma\\y trained in Directing 001 . \N\“en

25 \ . )
o R ishonr .
10 il A 1oCTE \® . ’ dma“vs B ';&C\)\\\es
aes© Oc‘\o\O%* girected the films In Case of Fire (2019), Blin o face & X wed
- A0 ues e . . a e
é% de%‘ee \ o\ Mard d rectonics (2023). The characters in her films €% : ;‘O(med \Qhas\oeen
. 5‘00“ . D"\ (V) 3 ity are e \NO‘
SR ectation® of gender and sgxaliy. These themes e ¥ cond®
33 X co ) me (! .
ead e of . nd sociological research, which'ls fart of her ¥ (\35\1\\"’ '\ wiim
) . 4O
. 0(\\“% \(\\5{0\'\('3‘ : . : - USN' e(“a“ .
yest R a \ creenings, including anthology Film Archives { " X -’
enC . 0 . . © A\
e*?e‘\eﬂ 2\ s UNAM (Mexico), Othar de Cinema (Brazil), San e o
. € \C/ ! bo‘la ’
wn 5&Y ah), ¥ / o\
&0 Lo on Q?O“U%  and), amongst others. Paula Marques often C e
\ d\(\(\'\eus ee) (SWATE her. editor and script upe’ R eCD._&’ortugaI Fiy
g " ors O worked as a cinematograPTy ' &° e
A0 N e has also ' oorb S
&0 208 S 2
E\.' ‘\c:,\)a\ ) ;}«K ) ® -
a . N Q\ @Qo\’tuga //}‘/ . ’__:\_
2 , § 3 13
N 9 &
N - ¢
, N
3 S
o %% : gé\




